B BREG olw|x|e] "HAIo) BHI B

- 2 v (Femme Fatale) ©|F|A & FAHOE -

An Study about "the Type of Style" in Cinema ;

Mainly with the images of Femme Fatale
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Abstract

"Femme Fatale'means a woman of beauty of
which leads man to very dangerous. There
were a plenty of images thorough history of
west Europe, warned men to awake from
dangerous women.

And many artists have made images about
women who're as fatal as made men led bitter
and changedhistory. The women are Mermaids
in mythology, Medea, Pandora, Circe, Sirens,
Sphinx in Greek myth, Lady Lilith, Judith,
Delilah, Salome in Bible and Cleopatra VII,
Messalina in the history.

After analyzing with those images, the theme
related in "Femme Fatale" have begun from the
beginnings of motion pictures in her roles of

Greta Garbo. The first images were very



traditional but the typical ones were set after
1960s. Omitting extra scenery of materials, the
Art Nouveau have made images exotic and a
little sensual.

Especially, the recent images of woman
worriors as in the movies as "Tomb Raiders"
and "Kill Bill" series with images very real and
sensual to get to typical. The almost typical
"Femme Fatale" images that in movie of recent
have made were women with dark hair, almost

black clothes and stiff looks of face.
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