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Generally literature relies on text only.In spite

of the rapid changing of New media
Technology, the Readers have very different
attitude about understanding the Literature,
specially the Poem.To arouse their interests in
Poem, more visual, and kinetic text form is
needed in these days.At this point, moving
Typography consider from the syntax of poem
can be the key to solve it.This study presents
the expressions using moving typography in
aspect of poetic syntax which might be useful
to understand the poem itself. With analytical

investigation in Moving typographic
expressions, some suggestions will be driven
from it.Three special works on the aspect of
poetic syntax have been discovered in Moving
Typographic expressions.As a result of these
investigations, the many effective methods of
appealing to the Readers will be developed for

the future.
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