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The Use of Mosaic techniques and Visual Representation in Visual Art

- Focused on historical consideration of Mosaic and Modern Artist -
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Abstract

The feature of Mosaic is that the parts compose
the whole. The mosaic technique which is represent
concrete and symbolic images has been used from
ancient world. Development of technologies bring
more intelligent style and the technique expand for
information visualization, new media. However, the
fundamental concept of mosaic has similarities over
the period even  appear artificial intelligent model
using digital technology. This paper describes
historical background of mosaic and styles of
modern artist who are using mosaic methods.
Mosaic is the representational style which is
considered human’s physical, cognitive characters
and it included philosophical issues about the
relationship between parts and whole. The problem
of cognition is being associated with eternal stimuli
and it is the stand for inferences from concrete and
abstract. Mosaic also has logical and scientific
unfolding process while being applied. Mosaic
methods as visual patterns, represent in the various
media and there are a number of possibilities for

the new expressions.

Keyword: Mosaic, Visual Representation, Visual
art
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